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BATH OF
THEMONTH

CHRISTINE PITTEL: Why
does this feel so serene?
ERIN PAIGE PITTS: Every-
thing is in shades of gray
or taupe, and colors
within a tight range are
soothing. As soon as you
walk in, it’s as if you just
let a lot of air out of a bal-
loon. Stress evaporates.
Some people think
monochromatic palettes
are boring.

Not me. | love to load
them with texture and
interest, so every surface
is beautiful. For example,
the walls above the wain-
scoting are not just paint.
That’s a wallcovering with
a layered weave. And

| played the polished mar-
ble and glossy gray glass
tile against the matte fin-
ish of the sinks and tub.
That tub looks mono-
lithic, as if it were carved
out of stone.
Aesthetically, a free-
standing tub is hard to
beat. The husband chose
this one, and it feels kind
of masculine to me—no
fuss, all modern, sophis-
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ticated elegance. But if
it were sitting there all
alone you could feel a bit
exposed, so we added
the wainscoting. It's the
equivalent of wrapping
atowel around you when
you step out of the tub.

It gives that part of the
room some comfort and
intimacy.

Why did you choose a
vessel sink? )

Again, it’s an aesthetic
thing. It looks very sculp-
tural, sitting on the coun-
ter, and it ties in with the
tub. If we had done an
undermount sink, you
wouldn’t give it a second
thought. It would just dis-
appear. This makes

a statement.

The tub and sink faucets
don’t match.

They don’t have to, as
long as there’s a certain
consistency. We picked
the sink faucet first. With
a vessel sink, you have

to make sure the height
of the spout is correct,
and that it goes far
enough past the lip so

it’s not going to dribble on
the counter. We were also
putting wall-mounted fau-
cets on an exterior wall,
and that means you have
to add insulation so the
pipes don’t freeze. In order
to make room for that,

we buimped out the lower
portion of the wall about
four inches. Then we set

a nice piece of marble on
top, to make it feel like a
design element...

Three sconces is unusual.
Normally they’ré in pairs.
The wife thought there
might not be enough light
for putting on makeup
with only two. | like the
way the brackets project
out and bring light deeper
into the space, as opposed
to just washing the wall.
Initially we thought about
mirroring the whole wall,
but | prefer the intimacy
of having your own mir-
ror. So we went with glass
tile to bounce a little more
light into this corner. e
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SHE LIKES

“The coral
design caught my
eye, and then
I was drawn to the
subtleties of the
palette. | also like
that a portion
ofthe proceeds
goes to preserving
the oceans
and marine life.”

CORAL REEFS PALETTE
EYESHADE; CHANTECAILLE.COM.

ABOVE LEFT: Vessel sinks
from Wetstyle’s Ove-
collection are paired with
Michael Berman’s Zephyr
faucets in polished nickel,
from Rohl. “Anything looks
better next to polished
nickel,” designer Erin Paige
Pitts says. “It’s like old silve
Glassworks tile in Sala and
Calacatta Gold marble on
countertop from Renais-
sance Tile & Bath. Aspect
Library sconce by Barbara
Barry for Visual Comfort.
ABOVE CENTER: A slender
pane of textured glass

lets light into the shower
stall. ABOVE rRiGHT: Rohl’s
Modern Architectural
floor-mounted tub filler is
controlled by a single lever.

GETTHE LOOK...

Tub and sinks: wetstyle.ca.
Faucets: rohlhome.com.

Tile:
renaissancetileandbath.com.

Wallcovering:
weitznerlimited.com.

Fabric: hollyhunt.com.
Sconces: circalighting.com.

Hardware:
rockymountainhardware.com.

Paint: benjaminmoore.com.
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